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Writers’ footprints is a reference work reviewing the specific locations that have fired the literary imagination 
in Queensland since its separation from New 
South Wales in 1859. The work lists cities, towns 
and places giving contextual discussion and 
examples of works relating to these places. 
RF: Stan, where did the idea for this book 
come from?
JSDM: I started work on it in 1978 because I 
didn’t believe the accepted academic view of 
the day that Queensland was a barren aesthetic 
waste from which writers had to flee. Apart from 
which I knew there was a strong if thin cultural 
stream, literary and musical, in the state and 
Maureen Freer’s two essays in Writers’ footprints1 
bear witness to that. There had to have been 
writers in Queensland. Now, this research started 
well before the Oxford literary guide to Australia 
(1987) was mooted in the early 1980s. When 
that came along, Queensland was the only state 
which had any research on local writers available 
and the late Barry Andrews of the Association for 
the Study of Australian Literature, its originator, 
asked me to edit that book. For various reasons 
I declined but wrote its Queensland section with 
help from country colleagues. If the data I put into 
the Oxford literary guide to Australia, though, had 
been included in Writers’ footprints as I intended, 
Writers’ footprints would have been more 
comprehensive still. It was while researching 
the book that I realised how strongly place and 
story were linked. Furthermore, there seemed 
to be a subtle presence of a Queensland of the 
imagination whether sourced in the appeal of the 
North, the extensive plains of the Darling Downs 
or the West.
As it was, I didn’t include any of the author 
biographical information, where their books were 
written or many of the photographs I collected 
from so many authors as I needed to finish and 
there were still more people to be contacted. That 
material is lodged in the Fryer Library.
RF: What are some of the common 
Queensland themes that come through 
these works?
JSDM: They’re varied. Some relate to life on the 
land as in Steele Rudd’s work, writings set on the 
Atherton Tablelands and the Gulf Country, and 
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plays set on the northern cane fields. Origins and 
beliefs feature strongly in Aboriginal oral tales 
recorded by Dick Roughsey, Wilf Reeves (Mooni 
Jarl), Clem Christesen and Oodgeroo Noonuccal. 
The call of the coast and the Pacific Ocean 
ranging from Torres Strait to Point Danger can 
be discerned in poems by David Rowbotham, 
Mark O’Connor and others; and blatant racism is 
depicted by Eric Baume and Thea Astley. Always, 
though, one senses the presence of the land in 
the writing whether it be of the tropical North, 
Central Queensland or the West. 
RF: Songs and oral traditions also have an 
important link with place in Queensland. 
JSDM: Yes, I have mentioned some already. 
They’re important in covering the land with a 
mantle of imagination as Eva Mary Kelly (1830-
1910), an Irish poet who settled in Brisbane, 
wanted. Oodgeroo Noonuccal’s work regarding 
Stradbroke Island is important in this respect. 
She, of course, was much encouraged and 
guided by poet Judith Wright who had Noonuccal 
as a guest at her home on Tamborine Mountain.  
Myths, songs and oral traditions of Queensland 
Aboriginal people were all but unknown to our 
early settlers. Otherwise Eva Mary Kelly would 
not have lamented the absence of story linked to 
the land in her poem ‘Queensland’ in 1877. The 
bibliography in Writers’ footprints helps those 
interested in this aspect to read further. 
RF: Your book is dedicated to your late wife, 
Letty, and also to Cecil Hadgraft who played 
an important role in the early years of Fryer 
Library’s collection development. Why 
them?
JSDM: Cecil Hadgraft, I much admired as 
teacher, writer and critic and was privileged to 
call him friend. He was a great supporter of this 
project who, after I told him about it in 1978, 
said immediately, ‘If you don’t do it, it will never 
be done. You have to’.  My wife, Letty, was a 
composer of Australian music and saw the 
essence of her work as affirming an Australian 
identity. Her two ballads ‘Never Never’ and ‘A 
town like Alice’ are widely known in the Australian 
country music scene. Hugh Lunn admired her 
as an Australian icon and after his Lost for words 
(2006) appeared, she wrote him saying, ‘You have 
reminded every man and his dog that we have 
our own background’. Cecil’s and Letty’s belief in 
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and support of the work is acknowledged by its 
dedication.
RF: There is an Italian connection 
mentioned in the preliminaries of the book - 
the University of Udine - how did that arise?
JSDM: I was having difficulty getting the book 
published. University of Queensland Press 
could not accommodate it and, when in Italy, 
I mentioned this to Professor Antonella Riem-
Natale who did post-graduate work here. She 
was adamant that it be published because of 
the several Italian references in it and made 
funds available to help. On my return Richard 
Fotheringham generously augmented these with 
Faculty of Arts funds as part of the UQ100 Years’ 
celebrations. Subsequently Michael Wilding 
and Laurie Hergenhan referred me to Australian 
Scholarly Publications and the rest followed. I 
owe much to them both. Professor Riem-Natale’s 
husband, Luigi, is a leading Italian poet and wrote 
poems about Straddie after he and Antonella 
stayed there as guests of Laurie Hergenhan. I 
believe the relevant manuscript of his poem is 
held by Fryer.2  Luigi’s photo (with David Malouf, 
a close friend of Antonella’s and Luigi’s) is in the 
book on page 34.
RF: Stan, for many years you have deposited 
papers relating to your research in the Fryer 
Library. What additional information will 
researchers find in your papers to assist 
with future research? 
JSDM: In general there are three areas. 
The earliest deposits3 are a rich source of 
material relating to Henry Kingsley and towns in 
the goldfields areas and other places in Victoria. 
I collected the local histories of every town I 
visited as well as other material. It is all in the 
Fryer Library. The relevant folders are arranged 
alphabetically. Many papers relating to Henry 
Kingsley, as well as rare photographs I took 
of Charles Kingsley’s papers collected by his 
wife are there. The originals were accidentally 
destroyed on the country property where they 
were so the photos in the Fryer Library are the 
only evidence that they existed. Apart from all this 
the Library has now what could be a collection 
of more editions of Kingsley’s work than are 
held anywhere else. It also has a rare edition by 
Charles Kingsley that contains at least one direct 
adverse reference to Henry.  
Early, too, is a deposit of glass photographic 
plates from the turn of the nineteenth century 
recovered by my brother, pharmacist SOA Mellick 
from a garage in South Brisbane. They are a 
rich source of views of tall ships at Kangaroo 
Point and elsewhere and were the property of a 
Brisbane artist4.
The next deposit is related to the Australian 
Academy of the Humanities edition of The 
recollections of Geoffry Hamlyn. Not only are the 
original sheets present showing all the variations 
in the early editions of the original book but also 
the correspondence relating to the project. 
As well, all the research material developed 
and arising from involvement with the Oxford 
literary guide to Australia and Writers’ footprints 
is deposited with the library and includes data I 
arranged by towns, photocopies and research 
sheets containing texts from which selections 
were made, correspondence with local councils, 
country papers, information from writers 
and others as well as their photographs and 
information about where their books were written 
and when. It is a collection that will be even 
more valuable as time goes by. I also deposited 
with Fryer a complete set of National Australia 
Bank calendars5 which are collectors’ items and 
contain prints of paintings from various Australian 
galleries illustrating nineteenth-century life in 
Australia as well as scenes of cities, towns and 
the country.
RF: Your daughter, Jill, is a poet herself 
and her poem ‘Moongalba’s Island’ is 
featured here. What prompted her to write 
it, especially that change of tone in the last 
stanza?
JSDM: The poem is a retrospect focusing on the 
changes and development at Stradbroke since its 
early days—wanted 
by some, rejected 
by others.
In the late 1950s, 
access from 
Cylinder Beach to 
the Point was via 
a walking track 
under a canopy of 
trees and vines—
an all-green route 
later supplanted 
by a bitumen road. 
Visitors to the place 
in those days loved 
its wilderness 
which, even then, 
by word of mouth, 
brought overseas 
people there.
Bertie Clayton, 
mentioned in the 
poem, was a well-
known identity 
and built the first 
road in the area 
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thus linking Amity and Cylinder Beach. It skirted 
the beach flats en route and went around Adder 
Rock to Cylinder Beach. This made the area 
more accessible to those who went to the island 
on Hayles’s ferries. Noteworthy were several 
fishing addicts who made the ferry trip on a 
Friday night and many were the tales told about 
their exploits.
This poetic look at Straddie’s years of change, 
as I have written in Writers’ footprints, contains 
memories suffused with regret for things past. 
The regret (ruefulness?) lies inextricably in the 
essential fabric of joy in the memories. The 
prosaic ending in the last stanza epitomises the 
fate of most human endeavours—an anonymous 
immortality embedded in words meaning little to 
the uninformed who read them. 
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STANTON (JSD) MELLICK, a former senior 
lecturer in the  University’s English Department, 
was an early President of the Friends of the 
Fryer Library. His work as a research consultant 
after retiring appears in the Oxford literary 
guide to Australia, the Academy edition of The 
recollections of Geoffry Hamlyn and Writers’ 
footprints. He has been Chairman of the 
Grace College Council and also effected major 
restoration of colonial architect FD Stanley’s gem, 
St Paul’s Presbyterian Church in the city. As well, 
having been a long-time member of the Board 
of St Andrew’s War Memorial Hospital, he wrote 
its history. He was awarded an OAM in 2005. 
His pre-University career included World War 
II service, being mentioned in despatches and 
serving post-war in senior appointments. While 
Vice-President of the Pharmaceutical Society 
of Queensland, he successfully led efforts to 
transfer pharmacy education from the Technical 
College to the University and was appointed 
to its Pharmacy Board of Studies. All this 
notwithstanding, literature and writing have been 
his first loves. His poems have been published 
here and in the US and he is an advocate for 
Queensland’s early writers.
JILL MELLICK, PhD, a Jungian psychologist in 
private practice in Palo Alto, California, is the 
author of many publications including Coming 
home to myself (with Marion Woodman), The art 
of dreaming, The natural artistry of dreams, and 
The worlds of P’otsunu (with Jeanne Shutes). An 
English Honours graduate of this University and 
a former editor of Makar, her poetry has been 
published in various journals. Now Professor 
Emeritus at the Institute of Transpersonal 
Psychology in Palo Alto, California, she was for 
many years Professor and Founding Director of 
the creative expression tracks within its masters 
and doctoral degrees. She is an exhibiting 
multimedia artist and photographer and travels 
widely, often with a special focus on the role 
of Indigenous arts in individual and community 
healing, development, and creative expression. 
Stradbroke Island, which she visits annually, was 
part of her childhood and remains an important 
place for her.
MOONGALBA’S ISLAND
“For time is running out 
and time is close at hand...” 
Oodgeroo Noonuccal
Oodgeroo’s people were mostly gone
when Bertie Clayton set up tent 
above beach and scrub.
He squatted by palms on the point
watching turtles, dolphins and whales 
move by below 
in the opal Pacific swells.
The guest huts he built 
had glassless windows, 
frames for Southern stars 
and wild horses who blew warm air 
into nights so dark
only ears could believe 
in the trees and the waves.
The ferries brought fishermen.
They brought wives.
The children chased 
frail sky-blue soldier crabs
into crafted holes in clouds of sand.
There was talk of a bridge.
The huts peeled paint.
The miners came 
with prizewinning conservation plans
and guides to native animals, plants 
and tribal burial grounds,
and severed the arms 
of the island’s dunes.
The fishermen’s children 
bought blocks of land
north of the reconstructed dunes,
built holiday houses 
of weathered wood.
The sand track was named for Bertie;
a ferry, named for the People.
Jill Mellick
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